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Sonata in A Minor, D. 537
I.	 Allegro ma non troppo
II.	 Allegretto quasi Andantino
III.	Allegro vivace

Sonata in A-flat Major, D. 557
I.	 Allegro moderato
II.	 Andante
III.	Allegro

Twelve Études, Op. 10
No. 1 in C Major
No. 2 in A Minor
No. 3 in E Major
No. 4 in C-sharp Minor
No. 5 in G-flat Major 
No. 6 in E-flat Minor
No. 7 in C Major
No. 8 in F Major
No. 9 in F Minor
No. 10 in A-flat Major
No. 11 in E-flat Major
No. 12 in C Minor

Franz Schubert (1797-1828)

Schubert

Frédéric Chopin (1810-1849)

Program 1



Sonata in E Minor, D. 566
I.	 Moderato
II.	 Allegretto
III.	Scherzo: Allegro vivace - Trio

Sonata in B Major, D. 575
I.	 Allegro ma non troppo
II.	 Andante
III.	Scherzo: Allegretto - Trio
IV.	 Allegro giusto

Twelve Études, Op. 25
No. 1 in A-flat Major 
No. 2 in F Minor
No. 3 in F Major
No. 4 in A Minor
No. 5 in E Minor
No. 6 in G-sharp Minor
No. 7 in C-sharp Minor
No. 8 in D-flat Major
No. 9 in G-flat Major
No. 10 in B Minor
No. 11 in A Minor
No. 12 in C Minor

Franz Schubert (1797-1828)

Schubert

Frédéric Chopin (1810-1849)

Program 2



Noted for her “sensitive and imaginative” (New York Concert 
Review) playing, Korean-born pianist Sookkyung Cho has appeared 
in venues such as Alice Tully Hall at Lincoln Center, Weill Recital Hall 
at Carnegie Hall, Chicago Cultural Center, Sarasota Opera House, 
Beaux concerts de la releve in Quebec, Château de Fontainebleau 
in France, and Zijingang Theater at Zhejiang University and Xi’an 
Conservatory in China, among others. A founding member of  the 
New York-based Almava Trio, she has also been featured in major 
music festivals including Yellow Barn, Norfolk, and Sarasota, and 
was a Performing Associate at Bowdoin International Music Festival 
in Maine. She holds a Master of  Music degree from Peabody and 
Bachelor of  Music from Juilliard, where she was honored with the 
John Erskine Graduation Prize. She received her Doctor of  Musical 
Arts degree from Juilliard as C. V. Starr Doctoral Fellow. Her doctoral 
dissertation, “Schubert’s Sonata in B-Major, D. 575, Re-imagined” 
became an inspiration for her debut CD, “Schubert’s 1817 Sonatas,” 
released on Centaur in April 2021. She currently serves as Associate 
Professor of  Piano at Grand Valley State University in Michigan, 
where she has also founded and directs GV Piano Chamber Series. In 
summer, she teaches at Blue Lake Fine Arts Camp and ESME Camp. 
(www.sookkyungcho.com)  

Performer Bio



Program Notes

Liner Notes, “Schubert’s 1817 Sonatas” on Centaur, CRC 3871

“[A] beautiful touch, a quiet hand, clear neat playing, full of  
insight and feeling. He still belonged to the old school of  good 
pianoforte players, whose fingers had not yet begun to attack the 
poor keys like birds of  prey.” Stadler, one of  Schubert’s close friends 
during his school years, wrote of  Schubert’s piano playing. The piano 
must have been an important instrument for Schubert, as more than 
700 works of  998 listed in Deutsch’s catalog include a piano part. 
He must also have felt at ease with piano writing early on, because 
by 1815 he had already composed pieces with both poetic and 
demanding piano parts, such as Gretchen am Spinnrade (D. 118; 1814) 
and Erlkönig (D. 328; 1815). It is peculiar then that he wrote only 
three piano sonatas prior to 1817. All the more curious is his sudden 
interest in the piano sonata in 1817 - between March and August 
1817, he wrote six piano sonatas. Why the long wait and the sudden 
interest? 

A few biographical details may help to explain Schubert’s choices. 
In early 1817, after having taught at his father’s school for three 
years, Schubert decided to leave home and accept his friend Franz 
von Schober’s offer to live with him and his mother, as they had a 
house with a vacant room near the inner city of  Vienna. This must 
have given him a great musical advantage, as the inner city of  Vienna 
was the center of  all musical activities in Europe. A few months 
prior to the move, Schubert had composed his first commissioned 
work, the cantata Prometheus (now lost) for which he was paid 100 
florins, an amount more than his annual income as a schoolteacher 
at his father’s school. His journal entry on June 17, 1816 proudly 
reads, “Today I composed for money for the first time.” This must 
have given him confidence that he could earn a living as a freelance 
musician. In December 1816, Schubert also stopped taking lessons 
from Salieri with whom he had studied for several years. Even in 
early 1816, he had proudly signed his manuscripts as “Pupil of  Herr. 
v. Salieri.” Interestingly, around this time, he seemed to have



re-examined Beethoven’s influence on him as well. It is widely known 
that Schubert admired Beethoven throughout his life, but in 1816 
and 1817, he seemed to have struggled with his sense of  identity. 
For example, his friend Ebner records that after Schubert played the 
song, Die Forelle for his friends, “suddenly Holzapfel cried: “Good 
Heavens, Schubert, you got that out of  ‘Coriolan’”… Schubert saw 
this at once, too, and wanted to destroy the song, but we would not 
allow it and thus saved that glorious song from destruction.” 

The budding 20-year-old composer also sought to publish his 
works, as even though he had written more than 500 works by this 
point, none had yet been published. We have evidence of  him and 
his friends trying to publish his works from around this time. For 
example, there is a surviving letter from a Dresden composer named 
Franz Schubert addressed to Breitkopf  & Härtel saying that the 
score of  Erlkönig that he had received from Breitkopf  & Härtel was 
not his own. Schubert or his friends must have sent Erlkönig to the 
publisher, who then sent the score to the better-known Schubert for 
clarification. Erlkönig was eventually published as Op. 1 in 1821. His 
first publication is thought to be the song Erlafsee in 1818. 

It is also worth noting that the piano sonata genre would have 
been the least desired medium for any aspiring composer, as the 
piano sonata was already falling out of  favor with publishers. There 
was more to gain financially by publishing lighter works such as 
variations, overtures, and potpourris. The 1816-1817 catalog of  
Viennese publisher Sigmund Anton Steiner contains about twenty 
sets of  variations for piano. When Steiner published Beethoven’s 
new sonata Op. 101, he titled the series Musée Musical des Clavicinistes 
(Museum of  Piano Music), probably to boost up sales. It is startling to 
think that a newly written work is thought to belong to a museum.
In light of  such efforts and circumstances, it is indeed remarkable 
that Schubert turned his attention to the piano sonata in 1817. He 
must have finally felt ready to tackle this mountainous genre to grow 
as a mature and serious composer. Schubert’s 1817 sonatas show 



compositional characteristics that reflect the young composer’s 
boldness and confidence. For this current album, I have chosen to 
record D. 537, D. 557, D. 566, and D. 575 and leave out D. 571 and D. 
567, as D. 571 is thought to include incomplete movements and the 
sonata in D-flat major, D. 567 was reworked as the sonata in E-flat 
major, D. 568, at a later date.

The most notable feature in these sonatas is Schubert’s 
experimentation with the sonata form. In the first movements of  D. 
537 and D. 575, he uses what scholars have called the “subdominant” 
recapitulation, where the recapitulation begins in the subdominant 
key. Although this device guarantees a move back to the tonic key 
with no changes required in the recapitulation, Schubert changes 
small details or adds a coda and provides variety. It is also interesting 
to note that the first movement of  D. 575 has four distinct keys 
and motives in the exposition as well as in the recapitulation. This 
inevitably results in a heavily reduced amount of  the tonic key area 
in the movement, which I believe is linked to creating a cyclic sonata 
where all four movements share a key scheme (B, G, E, and F-sharp 
majors) and a motive (scale degrees 3-4-5) in a progressive manner. 
His choice of  the key B major is also peculiar, as Classical composers 
rarely used B major. 

Schubert’s lyricism is also observed to be already at its finest, 
especially in the slow movements. The Allegretto quasi Andantino of  D. 
537 is particularly noteworthy, as he later reused its thematic material 
in the Rondo of  his famous A major sonata, D. 959. 

It should also be added that D. 566 is an example of  ongoing 
Schubert scholarship. Only three of  his sonatas were published 
during his lifetime, and he left many sonatas unfinished. Both Wiener 
(edited by Tirimo, 1996) and Henle (edited by Badura-Skoda, 1997) 
urtext editions include D. 506 as the fourth movement of  D. 566. I 
have chosen to follow the Bärenreiter edition (edited by Litschauer, 
1999; taken from Franz Schubert, Neue Ausgabe sämtlicher Werke), which 
only includes three movements. 



During the time I spent researching and learning these pieces, 
I have come to truly admire Schubert for his devotion for this art 
form; I hope that you will also get a glimpse of  the genius at work at 
the age of  20. For further information on Schubert’s 1817 sonatas, 
please visit my website, www.sookkyungcho.com. 

Upcoming MTD Events
February 2 at 7:30 PM - P.S. Series: Love and Warcraft and Pony Up
February 3 at 7:30 PM - P.S. Series: Love and Warcraft and Pony Up
February 3 at 7:30 PM - Wind Symphony, Orchestra, Concert Band. LAT
February 4 at 2:00 PM - P.S. Series: Love and Warcraft and Pony Up
February 4 at 7:30 PM - P.S. Series: Love and Warcraft and Pony Up
February 5 at 2:00 PM - P.S. Series: Love and Warcraft and Pony Up
February 5 at 7:30 PM - P.S. Series: Love and Warcraft and Pony Up
February 15 at 4:30 PM - Guest Artist: Martin Van Klompenberg, Bassoon
February 17 at 7:30 PM - The 25th Annual Putnam County Spelling Bee. LAT
February 18 at 7:30 PM - The 25th Annual Putnam County Spelling Bee. LAT
February 19 at 2:00 PM - The 25th Annual Putnam County Spelling Bee. LAT
February 19 at 5:00 PM - Amy Beach Concert. St. Mark’s Church, GR

For updated information on Music, Theatre, and Dance events, please visit
www.gvsu.edu/mtd.

If  you are interested in supporting Music, Theatre, and Dance programs, 
please consider contacting Grand Valley’s University Development Office at

616-331-6000 or universitydevelopment@gvsu.edu.

The use of  cameras, video cameras, or recording devices is strictly 
prohibited. Please remember to turn off  your cell phones.


