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Program Notes
Sunscapes (program note from publisher)

This exciting work depicts the lively and sunny nature of  the state of  
Florida. Opening with a brilliant and majestic section highlighting the 
state’s bright and vibrant culture, a flowing melody follows, representing 
the calming winds and consistent breeze of  the state. Dance is a large part 
of  Florida’s culture, especially in its southern region, and the 7/8 rhythm 
captures an Afro-Latin style dance movement. The chorale/hymn section 
is based on the Florida Song, which is a traditional school song of  many 
schools, including Florida A&M in Tallahassee. The work then recapitulates 
and moves toward a driving and joyful conclusion.

Sunan Dances (program note from publisher)

The innovative work Sunan Dances, is in one movement, consisting of  an 
introduction followed by three large sections. A Chinese melody from 
the Jiangsu province is interpolated into the work and given Western 
harmonization, orchestration and phrasing -- producing an exciting and 
beautiful new approach to the contemporary wind band. 

Peace Dancer (program note from publisher)

Peace Dancer is inspired by the First Nations text of  the same name by Roy 
Henry Vickers (Squamish Nation). In the words of  the author:

The story Peace Dancer is about a song and dance that is thousands 
of  years old originating from the time of  the flood. Songs have been 
composed for different Chiefs up and down the Pacific Northwest coast. 
The Chief  who is chosen to do this sacred dance is recognized as a healer 
in each community, and the songs and dances are a reminder of  the great 
flood and how the people lost their way and their love for all things in 
creation. During the dance there is a time when the dancer shakes the eagle 
down from their headdress to remind the people of  the flood.

While this text affords many music-making opportunities, the composer 
chose to focus on one moment. 

We have really lost our way, we have not taught our children love and 
respect.

This is achieved by dividing this short piece into “moments” of  meditation, 
awakening, realization, and humility. It takes you, the audience, on an 



Program Notes
emotional journey, similar to realizing you have been in the wrong; 
maybe you have been unkind or acted in a way that does not become 
you. Once you realize the consequences of  your actions, remorse and the 
understanding that there is a need to move forward with grace and humility 
follows. Thus is the lesson of  Peace Dancer.

The Low-Down Brown Get-Down (program note by composer)

The end of  the 60s into and through the 70s saw the era of  the 
“blaxploitation” film -- a genre of  filmmaking aimed at African-American 
audiences which put us in leading roles of  stories that often followed 
anti-establishment plots. These films were often controversial due to their 
exaggerated bravado, hypersexuality, and violence. Noticing the lucrative 
potential of  blaxploitation films, Hollywood began to market these films 
to a wider audience. Though low budget, they possessed an exciting, raw, 
soulful quality unlike any other genre up until that time, and from these 
films were born some of  the most iconic characters (Shaft, Dolemite, Foxy 
Brown, and Cleopatra Jones, to name a few) and soundtracks ever created, 
written by some of  the biggest names in African-American popular folk 
music of  the day and since, including Issac Hayes, Curtis Mayfield, James 
Brown, and Marvin Gaye.

The Low-Down Brown Get-Down is the soundtrack for a nonexistent 
blaxploitation film. It pulls from various sounds and styles of  African-
American folk music, such as funk, R&B, soul, early hip hop, the blues, 
and even film noir to stitch together its “scenes.” The title pulls from and 
is inspired by “post-jive” African-American Vernacular English (AAVE). 
The word “Brown” in the title, in addition to its reference to none other 
than the Godfather of  Soul, James Brown, whose most-famous licks and 
bass lines pepper the intro and recur throughout the piece, also refers to the 
melanin of  the people who created these sounds.

The Duke of  Marlborough Fanfare (from Heritage Encyclopedia of  Band 
Music)

Percy Grainger dedicated his I to two people who greatly influenced his life. 
One was the great Norwegian composer Edvard Grieg, who recognized 
Grainger’s talents and enthusiastically supported him, and the other was 
Miss Lucy E. Broadwood “who first revealed to me the charm of  the living 
English folksong.” Grainger wrote this about the piece:
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“My fanfare (written on March 5-6, 1939 at Coral Gables, Florida) 
is based on the English folksong, “The Duke of  Marlborough” as 
collected from the singing of  Mr. Henry Burstow (of  Horsham, Sussex, 
England) one of  the very finest of  all English folksingers. In my setting, 
the tune is heard twice. The first time, it typifies the memories of  long 
past wars, vague, far off, poetic. The second time it typifies a war in the 
present, fast-moving, close at hand, debonair, drastic.”

The opening French horn solo is heard again in the French horns in the 
Lisbon Bay movement of  Grainger’s Lincolnshire Posy.

Lincolnshire Posy (program note by Percy Grainger)

Lincolnshire Posy was commissioned by the American Bandmasters 
Association and premiered at their convention with the composer 
conducting. It is in six movements, all based on folk songs from 
Lincolnshire, England. Grainger’s settings are not only true to the verse 
structure of  the folk songs, but attempt to depict the singers from whom 
Grainger collected the songs. Since its premiere, it has been recognized as a 
cornerstone of  the wind band repertoire. 

Lincolnshire Posy, as a whole work, was conceived and scored by me direct 
for wind band early in 1937. Five, out of  the six, movements of  which 
it is made up existed in no other finished form, though most of  these 
movements (as is the case with almost all my compositions and settings, for 
whatever medium) were indebted, more or less, to unfinished sketches for 
a variety of  mediums covering many years (in this case, the sketches date 
from 1905 to 1937). These indebtednesses are stated in the score.

This bunch of  “musical wildflowers” (hence the title) is based on 
folksongs collected in Lincolnshire, England (one notated by Miss Lucy 
E. Broadwood; the other five noted by me, mainly in the years 1905-1906, 
and with the help of  the phonograph), and the work is dedicated to the old 
folksingers who sang so sweetly to me. Indeed, each number is intended to 
be a kind of  musical portrait of  the singer who sang its underlying melody 
-- a musical portrait of  the singer’s personality no less than of  his habits of  
song -- his regular or irregular wonts of  rhythm, his preference for gaunt 
or ornately arabesqued delivery, his contrasts of  legato and staccato, his 
tendency towards breadth or delicacy of  tone.



Upcoming MTD Events
October 22 at 7:00 p.m. - GV Piano Series: FrenchFest #1. Mayflower CC
October 27 at 7:30 p.m. - Free Play 48: Nick Photinos. SVS, PAC
October 28 at 7:30 p.m. - A Minister’s Wife. KBB, PAC
October 29 at 2:00 p.m. - Bard To Go: Bardic Inspiration. LAT, PAC
October 29 at 7:30 p.m. - A Minister’s Wife. KBB, PAC
October 30 at 2:00 p.m. - A Minister’s Wife. KBB, PAC
November 4 at 7:30 p.m. - A Minister’s Wife. KBB, PAC
November 5 at 7:30 p.m. - A Minister’s Wife. KBB, PAC
November 6 at 2:00 p.m. - A Minister’s Wife. KBB, PAC
November 6 at 5:00 p.m. - GV Piano Series: FrenchFest #2. St. Mark’s
November 7 at 5:00 p.m. - GV Piano Series: FrenchFest #2. SVS, PAC

For updated information on Music, Theatre, and Dance events, please visit
www.gvsu.edu/mtd.

If  you are interested in supporting Music, Theatre, and Dance programs, 
please consider contacting Grand Valley’s University Development Office at

616-331-6000 or universitydevelopment@gvsu.edu.

The use of  cameras, video cameras, or recording devices is strictly 
prohibited. Please remember to turn off  your cell phones.
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