HNR 225/226  European Civilization (Section D 2008)                                                             
MW 8:00-10:50p.m.  ---  NMR 142
Course Coordinator:  Dr. David McGee

Course Faculty:

             Dr. J. David McGee, Honors College, 174 NMR, 12923 
               Office Hours: anytime MTWTh (except TTh 10-1pm) or by                  

                appointment; call first to confirm, if not living in NMR. 
               mcgeed@gvsu.edu
             Dr. Lisa Feurzeig, Department of Music, 1318 PAC, 12584

               Office Hours: after class or in PAC on W 10:15-11:45 and 3:00-4:00; or                                          

               by appointment. feurzeil@gvsu.edu    
             Dr. Benjamin G. Lockerd, Jr., Department of English, 125 LHH, 13575
               Office Hours: MTWTh 1:00-4:00 or by appointment.  
                lockerdb@gvsu.edu  

Texts:  

           M.H. Abrams et. al., The Norton Anthology of Western Literature, vol. 2

              8th ed.  (New York 2006). 
           Petra ten-Doesschate Chu, Nineteenth Century Art (Upper Saddle River                    

               2006).

           Glenn Watkins, Soundings (New York 1995).

Course Design:
 This course is the 2nd half of a two semester, 4-course sequence exploring the cultural development of Europe from roughly 1780 to 1960.  The 2nd half will concentrate on the period encompassing roughly 1880 to 1960, focusing on definitions and theories of modernism and its movements as they apply to the arts collectively and individually.  
Examinations:

There will be one exam during the semester plus a Final Exam at the end of the course.  The format will tend to be broad essay questions that ask you to synthesize the material discussed, using the analysis of individual pieces of art, literature, and music as support for your general argument.
Papers:  
Since you are eligible to receive writing credit for this course, there will be three papers, each approximately 5 pages in length and with one lit topic required as well as whichever of the other topic areas you did not write on in the fall (see list below).  Topic and/or thesis need to be approved by the responsible instructor(s).  The first draft of this paper will be due in weeks 4, 8, and 12 respectively.                .
For each paper, you will submit a complete draft for comment and grading by the appropriate professor(s).  You will, then, have a short period of time to revise your paper for final grading.  The grade for the revised paper cannot increase by more than one grade, e.g., a B- to an A-.

Each paper for this course must put forward a thesis, and then defend that thesis, reaching a logical conclusion.  Any secondary sources need to be appropriately cited, BUT be extremely wary of Internet sources and obviously polemical texts, using them only with corroborating evidence.
Attendance:  
You are expected to attend all lectures and come prepared to discuss the material for that day.  In this manner, we all learn from each other, which is a special attribute of courses in the Honors College.

Outside Activities:  Concerts (Gilmore events in May)?  Lectures?   Exhibitions?
Grading: Paper 1                 10%

                Paper 2                 10%
                Paper 3                 10% 

                Exam 1                 25%
                Final Exam           35%
                Participation         10%
TOPIC OUTLINE

WEEK 1 (Jan 7-9)
  Introductions; course outline; and opening comments.

  Manet and Degas (Chu pp. 293-303; 387-9; and 399-403).               
  Mahler, Das Lied von der Erde (Watkins, pp. 16-21)

WEEK 2 (Jan 14-16)

  Maupassant “Hautot and His Son” (pp.1474-85)

  Selections from Baudelaire, Mallarme, Verlaine, & Rimbaud (TBA)
  Impressionism (Chu pp. 389-410).      
  Mahler continued   
WEEK 3 (Jan 21-23)
  Impressionism continued (Chu pp.411-425)
  Impressionism and the Ballets Russes (Watkins Chapter 5, esp. pp.64-7; 72-5; & 97-102    

   AND Chapter 11).
      Debussy, L’Après‑midi d’un faune (including filmed performance)

      Stravinsky, Petrouchka (filmed performance); The Rite of Spring
WEEK 4 (Jan 28-30)          
  Darwin, The Descent of Man (pp.1376ff.); Marx from Communist Manifesto      

    (pp.1381ff.); and Nietzsche The Gay Science (pp.1396-1402).
  Freud, from Civilization and Its Discontents (pp.1696-99) and 
  Spengler, from Decline of the West (pp.1706-09).
  W.B. Yeats (pp. 1723ff.): “Easter 1916” “The Second Coming,” “Sailing to      

   Byzantium,” “Leda and the Swan,” “Among School Children,” “A Dialogue of Self    

   and Soul,” “Byzantium,” “Lapis Lazuli,” and “The Circus Animals Desertion
 Post-Impressionism (Chu pp. 425-39).

 Symbolism (Chu pp. 474-97).
 Decadence and World‑Weariness (Watkins Chap. 8 and pp. 28-32)

       Strauss, Salome
       Schoenberg, Second String Quartet
First Paper due 

WEEK 5 (Feb 4-6) 
  Expressionism (Watkins pp183-93 and 357-72)
       Schoenberg, Pierrot lunaire
       Berg, Wozzeck ‑ with film showing

WEEK 6 (Feb 11-13)

  Yeats, continued.
  Joyce, The Dead (Norton pp.1888ff.).

  Art Nouveau and Expressionism (Chu pp. 499-527).                        

  Music between the Wars & Serialism (Watkins pp. 326-40; 385-7; & 372-9)

       Schoenberg, Suite for Piano, Op. 25 and Variations for Orchestra
       Webern, Symphonie, Op. 21
       Berg, Violin Concerto                         

WEEK 7 (Feb 18-20) 
  Expressionism, continued.

  Exploration of Folk Music ‑ the Role of Recording Technology

    Bartók (Reading TBA)

    First recordings of American music ‑ blues, Cajun music, early country music, etc.

WEEK 8 (Feb 25-27)     
  Marcel Proust, from Swann’s Way (pp.1781-1815

  begin Thomas Mann, Death in Venice (pp.1816-1869)    

 Cubism, Futurism, Abstraction in Russia, and de Stijl (Watkins Chapters 11&12).
 "New Simplicities":  Neo‑Classicism, Jazz Influence, etc. (Watkins Chapter 13).
         Stravinsky, Symphony of Psalm

         Krenek, Jonny spielt auf

         Kalman, Die Herzogin von Chicago

         Ravel, L’Enfant et les sortilèges
         Milhaud, La Création du Monde 
         Weill, Three‑Penny Opera
 Mid-term EXAM (all three subject areas included)

SPRING BREAK

(March 2-9) 
WEEK 9 (Mar 10-12) 
 Mann, Death in Venice (with film version).
 Dada and Surrealism (Norton Anthology pp. 2055-2067)
 Watkins Chapter 13 continued.
Second Paper due.
WEEK 10 (Mar 17-19)      

  Dada and Surrealism, continued.
  Music in Response to World War II (Watkins, 629)

    Messiaen, Quartet for the End of Time
    Penderecki, Threnody “To the Victims of Hiroshima”

WEEK 11 (Mar 24-26)     
  T. S. Eliot (pp. 1999ff.), “The Love Song of J. Alfred Prufrock,” The Waste Land,” and    

   “Hollow  Men;”  from The Four Quartets: Little Gidding (pp.2022-7).
 Abstract Expressionism: 

 Extreme Control versus Extreme Randomness:  Cage, Boulez, Stockhausen (Watkins,    

   557-72) 

WEEK 12 (Mar 31-Apr 2)
  Abstract Expressionism continued
Third Paper due. 
WEEK 13 (Apr 7-9)
  Virginia Woolf from A Room of One’s Own (pp.1922-55);
  Anna Akhatova, Requiem (pp. TBA); 

  Hannah Arendt from Organized Guilt and Universal Responsibility (pp. 2107-11);

  Alexander Solzhitsyn Matronna’s Home 2262ff.). 
 Pop Art 
 The 1960s:  Minimalism and Post-Modernism (Watkins, 572-78, 645-51)

 WEEK 14 (Apr 14-16)         

Pirandello, Six Characters in Search of an Author (with filmed stage version).
Wrap up course and discuss final examination.
FINAL EXAMINATION
WEDNESDAY APRIL 21 8:00 a.m. to 9:50
PAPER TOPICS
ART               
 Whitney
MUSIC          
 Andrew

 Erin

 Tom

 Ariana

 Kelli
